SIR JOHN DAVIES'S reputation as a poet rests on Orchestra
and Nosce Teipsum\ and though the latter poem, admirable in its
way as it is, could with some benefit to the reader's patience
have been represented by selected passages, both are given here
{Nosce Teipsum for the first time since 1876) in full. For the rest
we content ourselves (and, it is hoped, the reader) with a selec-
tion: four (out often) Sonnets to Philomel? the ingenuous senten-
tious Contention betwixt a Wife, a Widow, and a Maid, and a few
of the few pieces first brought to light by Grosart. Except in
spelling and punctuation our text mainly follows Grosart.
Re-punctuation, here as throughout this volume, has been
necessary because, especially where sixteenth-century syntax is
in question, both clarity and fluency are as much impeded by the
laborious and too weighty grammar-book punctuation current
in the nineteenth century as by the erratic practice of the Eliza-
bethans themselves. The poet's spelling of real/ is retained, to
remind the reader that it carries two syllables.